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Late in feb with the generous support of  #creativenz, a large group of  New Zealanders turned up in Germany for 
a week of  #contemporaryjewellery and shenanigans.  Armed with the #currentobsession newspaper, #chantre in 
our bags, and a vague sense of  direction we wanted to know what it is about #munichjewelleryweek that attracts 
so many visitors and exhibitors.   

There we oohed and ahhed at #everydayepics at the Kunst Pavillion, had a bit of  fun at #americangothic, and 
fought our way into Galerie #biro in a futile attempt to see some work at the opening of  the Lisa Walker show.  
Openings, it turns out are about whanau support more than anything.  Thomas Gentile showed us what a lifetime 
of  work looks like at the #pinakothek, and a notable absence of  dates and labels asked us to look again with fresh 
eyes and an open mind.  Not far away Gerd Rothman also filled us with information at #galeriehandwerk using 
only the work, archival material and postit notes.

This year also saw the introduction of  the Current Obsession #socialclub where breakfast discussions were 
hosted at The Lost Weekend bookshop and café before the galleries opened later in the morning.  The 
#jewellersguildofgreatersandringham participated in a talk about community building together with #A5, 
#brooklynmetalarts, and #borax08001 reiterating the DIY ethos so many of  us turn to create a meaningful and 
supportive jewellery life.

But it wasn’t all looking and listening.  Led by Peter Deckers the #handshake alumni showed a bit of  this and 
a bit of  that at the #specials exhibition at the #residenz, and Victoria McIntosh and Moniek Schrjier lit up 
#schmuck16 with exquisite handbags and modern artefacts.  Moniek was one of  the three recipients of  the 
Herbert #hoffmanprize, a first for a New Zealander and was a good reason to celebrate with full hearts and 
ringing ears at the annual #schmuckdinner at Goldschmiedetreffen. #beersiesandcheersies mates!

And that search to find out what it was all about?  That didn’t really become clear until we heard Alan Preston and 
Areta Wilkinson at the Sunday Lecture at the Pinakothek.  What we found there, was who we are and how we do 
things. Oh! I think it’s time for a #costumechange.
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Handshake champion Peter Deckers writes an overview of  the Handshake project

Handshake 3: Connecting Practices  By Peter Deckers 

What happens when an art graduate starts their professional art career? What are the issues to concur after 
graduation? When does learning stop in the arts? ...to stay fresh means that the artist needs to stay open to new 
experiences....  

The HANDSHAKE Project is an art development programme for advanced ideas, new making, exhibition 
presentations, professional feedback and extensive networking for New Zealand contemporary jewellery artists. 
The project first began in February 2011, continuing in 2014 with a second intake of  emerging jewellery artists 
matched with their chosen mentors from all around the globe. Each mentee’s development was not only supported 
by their mentor, but also through a series of  developmental opportunities including symposiums, masterclasses 
and most importantly, a series of  unique exhibitions in several well-known galleries. 

HandShake1 exhibition at Schmuck 2013, Handwerksmesse, Frame galleries, Munich, Germany, Photo by Peter Deckers

The HandShake programme is based on the old apprentice system but in reverse, where the mentor works in a 
support role for the mentee, with digital media as the vehicle for communication. The mentee has regular feedback 
sessions with their chosen hero-artist through a virtual workshop window using Skype, blogs, e-mails, workshop 
visits and even the old-fashioned post.  Some also travel long distances to meet with their mentors face to face, 
building ongoing relationships and connections of  invaluable importance. Through contemporary technology 
and social media the entire world is interconnected in a collaborative pool of  communicative knowledge. The 
HandShake project moves within these platforms, and through blogs and digital communication it allows a large 
audience to chart the developments in each participants’ practice, as they happen.
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In February 2016 HandShake2 made way for HandShake3, bringing together selected jewellers from 
the first two projects to develop new bodies of  work and a fresh series of  exclusive exhibitions in top 
galleries, with an added focus on collaboration.The purpose of  the HandShake3 programme is to allow 
the former mentee to become an independent artist, steering their own developments. Their mentor now 
becomes a colleague and in most cases also a fellow art collaborator. 

The ability to collaborate and communicate is an important component of  the necessary skills needed by 
successful contemporary artists. This relationship or collaboration needs to happen with both an artist’s galleries 
and audiences in mind, however collaborating with other artists is more complicated.  The word ‘collaboration’ 
pops up everywhere, from running successful businesses to forming online platforms. Artists have to circumvent 
quickly some of  the common problems while engaging in collaboration with others. Common mistakes like 
compromises in vison and quality to keep the piece, having too many chefs and no cooks,  relying and leaning on 
experiences from others, et cetera are known clichés. This anonymous quote sums up common team collaboration 
issues:   “We could learn a lot from crayons: some are sharp, some are pretty, some are dull, while others are 
bright, some have weird names, but we have to learn to live in the same box.” And this well-known quote from 
industrialist Henry Ford “Coming together is a beginning, staying together is progress, and working together is 
success”. A successful art collaboration needs to be more than following a set formulae of  instructions, or being 
respondent to another’s art works. It has to oppose its clichés and ego driven approaches and establish attitudes 
in art making processes where the individual artist still is able to thrive in. Only equal partners are able to open up 
those rare opportunities where the sum of  the whole is more than the separate parts.   

For the HandShake3 artist, the investigation of  ‘collaboration’ will have broad possibilities, where the collaboration 
in itself  can be a context for deeper exploration. These makers will be pioneers in the experimental search for 
context and working methodologies that promise to lead to new discoveries for contemporary jewellery.  The first 
HandShake3 collaboration will at Objectspace in July 2016 and their second with London based group, Dialogue 
Collective at Schmuck week 2017.

HandShake2 exhibition at Pah Homestead, Auckland, New Zealand (2015). Photo by Peter Deckers



Overview #26 March 2016

4.

HandShake has only been successful through the generosity of  those involved. The funding for HandShake1 was 
relatively small and an unpaid busy mentor could easily decide to quit. There was nothing to hold them but choice 
and the relationship carefully built between the mentee and mentor. The shoestring budget of  HandShake1 was 
remedied in HandShake2 and HandShake3 with the generous support of  the national arts funding agent, Creative 
New Zealand. The awarded 3 year project made it possible to remunerate the mentors and provided important 
professional practice workshops and masterclasses. Benjamin Lignel, a noted curator, writer and editor of  Art 
Jewellery Forum in association with German conceptual jewellery artist and educator Suska Mackert conducted 
the first masterclass  for the HandShake2 group.  

At JEWELcamp in early 2016 maker and gallerist Sofia Björkman from Sweden ran an invaluable workshop for 
HandShake3 followed by innovator, educator and object maker Hilde de Decker from Belgium with a four day 
masterclass. Both focussed on collaboration as well as developing frameworks to encourage forward movement 
in each participant’s body of  work especially in relation to the HandShake3’s exhibition programme.  This rich 
package can truly be an alternative to what academic platforms offer as their post graduate studies. It extends the 
ideas and making practices in individual directions, accelerates progress through its multiple exhibition programme, 
provide professional assistance, networking  and opportunities that  aims for professional and practical results, 
and the reporting, feedback and reflection can be traced back through the three HandShake blogs at http://
handshakeproject.com

One new feature of  the HandShake project is the opportunity for curated Alumni exhibitions.

Existing works and successful projects are selected from former exhibitions, collaborations and former HandShake 
members, forming unique shows to be exhibited at prestigious national and international galleries. Normally each 
HandShake exhibit is a progression from their last. The work is often only seen ones, but with the Alumni some 
of  those works and projects get a chance to be showcased again. These distinctly different exhibitions add value 
to the project for the practicing participants, the audience and the gallery. The first Alumni exhibition was recently 
held in Munich during Schmuck week 2016 and Pataka Museum curate one for their newly developed dealer 
gallery space (end of  2017).



Overview #26 March 2016

specials
handshake alumni show

5.

Set up and installation

‘SPECIALS, a HandShake Alumni exhibition’ featured  twenty one jewellery artists from New Zealand 
at the Einsäulensaal in the Munich Residenz Palace, Germany, during Schmuck week 2016.  This large 
exhibition showcased selected collaborative projects and jewellery objects from the twelve national and 
international HandShake exhibitions over the last five years.

all photos by Kelly McDonald
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Lisa Higgins Sarah Read

Renee Bevan

Julia MiddletonKristin D’Agostino and Judy Darragh
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Kathryn Yeats and Ben PearceDebbie Adamson

Kelly McDonaldJhana Millars and Suska Mackert

Becky BlissKarren Dale
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Jessica Winchcombe and Warwick FreemanSharon Fitness and Lisa Walker

Raewyn WalshVanessa Arthur

Gillian DeerySarah Walker-Holt
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Neke Moa and Karl FritschAmelia Pascoe

Nadene CarrTineke Jansen
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Some Handshakers and the wonderful Hilda Gascard and Peter Deckers
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sarah went to munich
From the Back of  the Beyond: 10 days in Munich – by Sarah Walker-Holt

You really need to experience the annual Munich Jewellery 
Week to understand its enormity. This year was my second 
visit with my first in 2014 when Wunderruma showed at 
Galerie Handwerk. Frankly, I think a second trip, at the 
very least, is necessary to get your head around not only 
all the schmuck exhibitions and events but Munich itself. 
Being part of  the Handshake Alumni show Specials was 
a massive incentive to endure the 29-30 hour trip there 
and a back again, as well as an opportunity to spend 
some time with my Handshake 2 mentor Helen Britton. 
Even so, it still wasn’t a decision I made lightly, as it really 
did take me 2 years to feel like I could endure the travel 
once again for such a short period of  stay. Many that visit 
this annual event make the most of  it by incorporating
some other destination on either the beginning or end of  their journey – a wise choice if  you can, or at least they 
consider a stopover with some luxury accommodation to soothe the tortured soul of  flying. Me, well I’m just not 
that smart!

I could go on and divulge in writing a NZ jewellers equivalent to The Hitchhikers Guide to the Galaxy, describing 
for example how there is limited opportunity to refresh from the daily grind of  walking, talking and navigating 
to drink habitual amounts of  English Breakfast tea, like I do at home, or describe the pinball effect of  feeling 
disorientated in Munich’s Hauptbahnhof  Central station that homes both the u-bahn and s-bahn train lines. 
Honestly, one morning I found myself  so disorientated when embarking on the start of  my days venture, that I 
literally felt like one of  those little steel balls in a handheld pinball maze, rolling unwillingly, from one side to the 
other without managing to tumble opportunely into the hole that would send me down the track I most wanted to 
go. The labyrinth that this station is had me just about back on the outside to take a deep breath, before attempting 
to enter a second time, just as Raewyn and Sharon spotted me and asked me if  I’m on my way back to the Hotel – 
blimme I haven’t even left yet! These two are old pro’s at navigating Munich now and it’s all too easy to just follow

those who know where to go to take some pressure off. 
So, unfortunately you just have to become that wee steel ball 
for a little while if  you want to be independent and come 
to grips with the grid-maze like structure of  the entire city. 
Oh well, nothing like a little panic attack in a foreign train 
station to get the day rolling, I can only but laugh and at 
least it’s at myself.

Instead of  this metaphorical guide though, I thought I 
would enlighten a couple of  shows and a small seminar. It 
may have only been 10 days in this awe inspiring place but 
a lot of  inconsequential things, like the pinball effect, can 
happen and as funny as they may be the shows are what we 
go to see.On the way to Hauptbahnhof  train station
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Affairs - a business overview of  Gerd Rothmann at 
Galerie Handwerk is the only show I really wanted to 
see twice. My first visit left me feeling that it really hadn’t 
sunk in. When there are 74 shows to view, mainly pop-
ups open over 3 to 4 days, it’s easy to start glazing over 
them, just so you can feel ‘I have seen that one’, but 
that’s not the reason this time for wanting to go back. 
My intent this particular morning, after the pin ball effect 
had subsided, was to take a chance and see if  the talks 
at Galerie Handwerk that day where being spoken in 
English, something I realised I expected and shouldn’t, as 
I reminded myself  I was in Germany.  Galerie Handwerk 
is an institutional gallery that is administrated by the 
Chamber of  Crafts and relative to our Objectspace.

It has an adjoining seminar room for lectures and gatherings that are visible to the outside world with its full glass, 
road front windows as well as its 2 level gallery. The series of  MAD talks, as I happily found, were in English and 
delivered by The Department of  Object & Jewellery from the School of  Arts PXL-MAD Hasselt, Belgium. Four 
of  the five talks caught my interest as they were well delivered summaries of  each speaker’s individual practice; 
David Huycke - experimentation and development of  work using granulation, Tine De Ruysser – wearable metal 
origami versus money jewellery, Claudia Hoppe - serial authenticity, Annelies Swiller – importance of  presentation 
and Gensine Hackenburg – how jewellery relates to everyday life. All five artists have interesting websites that are 
worth a visit and their talks validated the importance of  dialogue in order to engage a deeper understanding and 
interest beyond study and aesthetic attraction. After the talks I wondered around Gerd Rothmann’s with my brain 
still in the seminar room, hence the second visit to soak up the greatness of  Rothmann’s retrospective show.

I can’t say I have really considered looking closely at Gerd Rothmann till now, as I suppose I never found his work 
relevant to mine, but this is not to say that I shouldn’t and I did surprisingly finding some areas of  association. 
Reflecting on a practice that has no direct link to your own is still important, similarly to the MAD talks having 
nothing directly to do with the Rothmann show in the adjoining room. The more perspectives you expose yourself
to, the bigger your repertoire for engagement 
and knowledge within your own practice 
because in the end we are all pursuing the 
ideologies of  jewellery, aren’t we? What I 
enjoyed about Rothmann’s show was the 
candidness of  the presentation. The unpainted, 
rough sawn edged, particle board trestle tops 
with post-it note labels stuck underneath were 
juxtaposed with images on adjacent walls, as 
well as documentation and sections of  his 
storage systems in the conventional, built-in 
glass cabinets on the lower level. The work 
itself  is absolutely flawless with many pieces 
supported by their individual boxes that he 
has outsourced specially. Starting his jewellery 
career in the 60s, the lifelong commitment 
here is self-evident and I admire the developed
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voice with little divergence, as he only separates his work 
into two parts; The decorative and the Anonymous, 1968 
– 1986 and The Body-related and Personal Defined, 
1976 – 2016, creating an extremely strong signature. He 
is a fine example of  how a single idea can be approached 
from evolving perspectives and that our ideas do not 
need to completely change with each new series of  works. 
There is a lot of  strength to be gained from continuity.

Last but not least, I would like to highlight a favourite 
from the less momentous shows, Samira Goetz and 
Joohee Han’s Marred Monroe, Damaged Monroe. Both 
Students of  the Akademie, their show was structured 
around Monroe’s tainted Beauty and it was their well-
executed presentation that won me over as they 
insightfully managed to use a very small space, normally 
used by a painter, with what I expect was a minimal 
budget. Their beautifully crafted pieces were arranged 
on innovative plinths and accompanied by a well written 
statement, a diagram, two individual image catalogues 
and an image of  the show that was
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contained altogether in a small handsome box. The room was located within a quintessential courtyard and the 
homely feel of  the space had added tranquillity with the drifting aromatherapy that filled this hidden building, 
located within the busy hub of  Türkenstraße, which is a key pathway too many of  Munich Jewellery Week’s pop-
up shows and welcome retreats from the madness.

All in all, I’d like do it again as I’m now more familiar with what I can manage in my time there and hope to 
become better accustomed to the long haul there and back. Maybe, I’ll learn a little German too, so at least the 
next time I’m about to catch the train back to the airport and there is an accident on the line, that is only being 
communicated in German, I won’t have to ask random people what is happening – really though I find it is 
another galaxy with train stations as spaceships that are well worth the ride.

The last ones to leave Lisa Higgins and I visited the Lenbachhaus Art Museum and the Munich Residenz, the former royal palace of  the Bavarian 
monarchs.
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victoria went to munich

A patch work of  experiences and images from Munich, Amsterdam, London,
Edinburgh and then finally home …………. to Dunedin.

Arriving in Munich really did feel like a fairy tale – gothic architecture, cobbled streets, snow and my very own fairy 
god mother in the guise of  Raewyn Walsh who appeared like magic to escort me to my hotel. Where the US army 
troops marching through the airport fit into the story, I am not entirely sure? And who knew cigarette machines 
still existed? The cold  herring salad for breakfast took some getting used to, the pastries, no time at all.
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Every day was a visual feast, the choice of  exhibitions and museums was at times overwhelming. The Deutsches 
Jagd- und Fischereimuseum (Hunting and Fishing Museum) did not disappoint and The Spielzeugmuseum 
(Toy Museum) was an absolute treat. My lack of  navigational skills saw me stumble across The Haus der Kunst 
(Contemporary Art Gallery) covered in the haunting eyes of  Christian Boltanski’s piece “Résistance”, made all 
the more poignant when standing in the cold vast expanse of  the Dachau Concentration Camp Memorial Site the 
following day.
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Onto Amsterdam and the joys of  The Tassenmuseum (Museum of  Bags and Purses), an amazing exhibtion “The 
Chatelaine” by Tobias Alm at Gallerie Rob Koudijs, and a haberdashery shop full of  “flesh” coloured tassels! Yes 
I bought them all! London and more museums, The V&A, The Foundling Museum, The Tate Modern again too
many to fit in. On my final day I turned 45 and convinced some old friends to come Mudlarking on the Thames, 
guided by tidal archealogist Fiona, each outgoing tide reveals fresh treasure, from Elizabethian clay pipes to the 
more contemporary findings I bought home. My sincere thanks to the calm and patient man in NZ customs who 
allowed me to bring back into the country my zip locked bags full of  “materials” gleamed from the streets and 
banks of  Europe and the UK.



Overview #26 March 2016

benchview
from Munich to Dunedin Victoria McIntosh shares the view from her bench

18.

And back home……
to the quiet confines of  130 Stuart Street, Dunedin, the sanctuary that has been my studio for the last 5 or so years. 
Over two floors, the building houses 8 jewellers and the gallery Lure. With the national programme playing in the 
background there is always someone to share a cup of  tea with and advise on a tricky soldering job.

So now back to reality and back to the bench……………….. travelling to Munich and being part of  Schmuck has been 
an extraordinary experience that I know will feed my work for many years to come. It was a privilage and an honour 
to be there beside so many other kiwis, Moniek receiving The Herbert Hofmann Prize, Talente, Handshake, Areta and 
Alan’s inspiring talk. Thank you to CNZ, Renee and Humphrey. And to everyone who has provided love, support and 
cold hard cash to get me there – a HUGE heart felt thanks - vx
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nook gallery
Chloe Rose Taylor and Moniek Schrijer show us that good things happen in small spaces

Nook Gallery opened its doors to Wellington in November of  2015. The gallery is a work-in-progress of  Moniek 
Schrijer and Chloe Rose Taylor. 
 
NOOK is a small entranceway converted into a gallery space situated on the edge of  suburban Mount Victoria, open 
on weekends. The location and foot traffic allows us to engage with the public in a direct way as the work is immediately 
visible from the street. This reduces any potential barriers and brings the culture of  contemporary jewellery to the 
streets. 
 
We met while studying jewellery at Whitireia and quickly began to discuss our future ideas and intentions to create 
a platform to promote our individual practices in Wellington city.  We felt we could bring a fresh perspective on the 
display and conversation taking place in the vibrant movement of  contemporary jewellery and objects. Contemporary 
jewellers refer to work as a “conversation piece” and in its own way NOOK exists as a conversation piece as well. 
 
We’re really enjoying our interactions with the public. People are curious and want to engage with our work - for us it’s 
about creating the right environment to encourage people to touch and engage with the works. 
 
Sadly not long after opening NOOK we were informed that the iconic building “Skyranch” (read more about Skyranch 
projects and the people involved here www.skyranch.tv) is scheduled for demolition so we will be vacating in June. 
Currently we are on the hunt for a new nook to relocate to.  The NOOK adventures continue - watch this space. 
  
  
NOOK GALLERY 
7A Majoribanks Street, 
Mount Victoria, Wellington 6011 
Open Sat & Sun 11-5 
Website www.nook-gallery.com 
Email nookgalleryinfo@gmail.com 
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occupation: artist
the road these jewellers walk is paved with gold

Occupation:Artist at PARK(ing) Day 2016

PARK(ing) Day is an annual global event which started in 2005 when Rebar, a San Francisco art and design studio, 
converted a single metered parking space into a temporary public park in downtown San Francisco. Since then it 
has evolved into a global movement, with organizations and individuals creating new forms of  temporary public 
spaces in urban settings around the world.

This year the Wellington Sculpture Trust held the event to coincide with Walk to Work day on March 9th 
2016. Occupation:Artist was allocated a parking space on Lower Cuba Street, conveniently located next to The 
Philanthropist’ s Stone, a monument to T G McCarthy, who came to New Zealand in pursuit of  gold in the early 
1900s.

Our mission was to gold leaf  an entire parking space and, whilst working on it and once it had been completed, 
mind the space and interact with the public.

The work is entitled ‘ Golden Section’  and its context is related to the commercial value of  this space in the CBD 
although there are many other meanings and relationships that can be made.  Some of  these meanings include:
• The Golden Section is another term for the Golden Ratio or the Golden Mean, “the name given to an irrational 

proportion, known since at least Euclid, which has often been thought to posess some aesthetic virtue in itself, some hidden 
harmonic proportion in tune with the universe. It is defined strictly as a line which is divided in such a way that the smaller part 
is to the larger as the larger is to the whole. In practice it works out at about 8:13 and may easily be discovered in most works of  
art.”(The Penguin Dictionary of  Art & Artists)

• In Aotearoa New Zealand, a ‘section’ is commonly used to refer to a plot of  land.
• When you’re driving in the centre of  any city and need to find a park in a hurry, the joy of  finding a vacant 

space is like finding a pot of  gold!

Whilst talking to the public throughout the day, it became apparent that other people were making their own 
connections with the piece. One man told us it reminded him of  the battered solar panels on the Hubble Space 
Telescope; another talked about flying above golden cornfields in the US at harvest time. Everyone who stopped 
to look seemed to be mesmerised by the enduring appeal of  gold. The only dissenting voice was one woman, who 
lived opposite the space, who was furious with the piece, calling it rubbish and declaring that none of  us would do 
this on our own doorstep, so why were we doing it on hers?  

We were allowed to leave the piece in place at the end of  the day and it survived for another 24 hours, being used 
as a parking space, before the gold was hosed off, presumably by the council, although the angry neighbour may 
have had a hand in its destruction, who knows?
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small talk
Jewellery exhibitions, events, and workshops

Auckland

Masterworks Gallery
April 6 - 30
Masterworks Gallery 30th Anniversary Show

May 8 - June 4
Laura Jer

Te Uru
Curosity Corner
March 5 - April 24
Sarah Watters

The Auckland Museum
June 30 - September 11
Korero Mai, Korero Atu
Areta Wilkinson and Te Rongo Kirkwood

Wellington

The Dowse Art Museum
Feb 6 - June 12
Warwick Freeman
The Family Jewels

April 2, 11am
Talk by Gray Street Workshop partners
(current exhibition at The National, ChCh)
FREE

The See Here
March 12 - April 3
Vivien Atkinson

April
Caroline Thomas
Dunedin

Wellington

Avid Gallery
April 5 - April 19
Becky Bliss, Found

May 24 - June 14
Grounded, group show

Christchurch

The National
March 30 -
Gray St Workshop, Adelaide
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Auckland

Objectspace
March 5 - April 16
A Storage Problem, Martin Popperwell

April 7, 5.30pm
Studio One toi tu
Gray St Workshop, talk
FREE

Whakatane

Whakatane Museum
March 18 - April 24
Ornamento
Contemporary New Zealand Jewellery
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Want the next issue? to go on the mailing list please email 
sandringhamjewellersguild@gmail.com 

Want to contribute? send letters to the editor, comments and articles by May 10 to 
sandringhamjewellersguild@gmail.com 

Want to join The Jewellers Guild of  Greater Sandringham facebook group?
search...jewellers guild of  greater sandringham group

happily brought to you by 
The Jewellers Guild of  Greater Sandringham
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